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HE AE I EIDECE: ICHAD ILLE’
LE RENARD DANS LE NOM
Le Renard dans le nom ws pulish in ƊƈƈƋ, n rs th inition récit
on th titl-pg.Ɖ It ws ompos uring  pus in th writing o Ma vie
parmi les ombres, whih is th finl work in  yl o fiv novls tht ihr
illt pulish twn ƉƑƑƍ n ƊƈƈƋ. n rson why ths novls sm
 fitionl whol is tht, lik Le Renard dans le nom, thy r st in th im-
ginry villg o iom in th Limousin rgion o ntrl Frn.Ɗ Link y
tim (th twntith ntury) n sp (iom n th illvhs pltu),
h novl tlls th story o on singl, ntrl mily, lthough th novls
r urthr link to h othr y th Blzin prour o hving min
n sonry hrtrs rppring, gnrlly fltingly, in othr novls o
th yl. Lik Blz, too, illt’s nrrtor ss himsl s th srtry, th
sri tking own  worl in his writing: J’étis put-êtr pplé à m ir l
port-prol, l sri, plutôt,  s vis sns élt, silniuss, nls, in-
visils, souvnt trgiqus.’Ƌ  worl o iom, howvr, is ying i not ,
un ommunuté qui n voulit ps voir qu’ll étit ntré ns s propr
mort’ (RN , p. ƏƉ), n illt’s txts r onsquntly, t on lvl,  thrnoy
or iom n, through iom, or th lost iviliztion o rurl Frn. t th
iom novls r not nostlgi: th tiny villg lost mong th hills n th
ol n th wins o th Corrèz is  ounry prouing fitions vry muh
o th twnty-first ntury. n wy to pproh this is to sy tht iom is
oul: thr is th opn, visil prt inhit y th villg’s w rmining
Ɖ ihr illt, Le Renard dans le nom (ris: Gllimr, ƊƈƈƋ). rns r to th Folio
ition o Ɗƈƈƌ n r givn in th oy o th txt in prnthss intifi y th rvition
RN .  ritil litrtur on Le Renard is snt.  first o th two monogrphs vot
to illt’s work, ylin Coyult-Dulnht, La Province en héritage: Pierre Michon, Pierre
Bergounioux, Richard Millet (Gnv: Droz, ƊƈƈƊ), ppr or th pulition o Le Renard,
n th son, Jn-vs Lurihss, L’Invention du pays (Amstrm: oopi, ƊƈƈƏ), onsirs
Le Renard only rifly to summriz it (pp. ƊƋƎ–ƋƐ). In his soring stuy n “né  goupil” ’, in
Richard Millet: la langue du roman, . y Christin orzwski (Arrs: Artois rsss nivrsité,
ƊƈƈƐ), pp. ƉƌƏ–ƍƏ, j Houpprmns intrprts th story o irr-ri Lvolps in th light o
th nthropologil n psyhonlytil strutur o th spgot. In his hptr on Le Renard
in Itinéraires du roman contemporain (ris: Armn Colin, ƊƈƈƎ) pp. ƉƋƉ–ƌƏ, ogr Gor lso
ss irr-ri s  spgot: h ss him s n innont hnipp hil, vitim o  soity
tht mintins its orr t th ost o his li. Howvr, his nlysis pys snt ttntion to th
omplxitis o illt’s txt.
Ɗ  yl gn with La Gloire des Pythre (ris: L, ƉƑƑƍ), ontinu with L’Amour des
trois sœurs Piale (ris: L, ƉƑƑƏ), Lauve le pur (ris: L, Ɗƈƈƈ), n La Voix d’alto (ris:
Gllimr, ƊƈƈƉ), to onlu with Ma vie parmi les ombres (ris: Gllimr, ƊƈƈƋ). It might
ppr misling to rr to ths novls s  omplt yl o iom novls, givn tht iom
ontinus to tur in illt’s fition. Howvr, in th fition sin ƊƈƈƋ, iom turs mor s
 krop or livs tht hv gun or will n lswhr thn th miliu whih shps livs
ompltly hl within its mit.
Ƌ Ma vie parmi les ombres, p. ƍƍƑ.
ĮĹĮĻ ķĮİĸŀļĻ ƌƊƋ
rsints, n thr is th prt uri unr th lk s  rsult o th post-wr
flooing o th vlly to orm  hyroltri m. It is rom this uri pst
tht th ntrl hrtr o Le Renard dans le nom, irr-ri Lvolps,
sms to mrg s h swims ross th lk towrs iom, ollowing th pth
o th ol min ro, ov th sunkn mill n rig n mtry (RN ,
p. ƍƌ). is ovrlying o rl n imginry, litrl n symoli, onsious
n unonsious, rought out, in this xmpl, y th uious mrk m
y mornity on iom (s on im, illt’s irthpl, th rl ountrprt
o iom), is t th sis o iom’s gnrtiv powr,  powr tht is nowhr
mor pprnt thn in th ri récit pulish in ƊƈƈƋ.
n th k ovr o Le Renard dans le nom, in oth th originl n th
pprk itions, thr r thr sntns, sign ..’:
J song à tt très jun fill ssssiné u éut s nnés Ǝƈ, à iom, sur ls huts
trrs limousins.
J song à lui qui l’ put-êtr tué, t qui s hit ns son nom propr, Lvolps,
omm un rnr n son trrir.
ous ux sont morts, t sul l’éritur put ujour’hui ls rnr à lur innon.
is postsript rris  ormil wight: th iti pronouns, possssivs,
n monstrtivs rr to  rlity tht is smingly or n outsi th
tl w hv just r or r out to r toy’. For  momnt, w imgin
tht this is th t, th it ivrs’, tht srv s th origin or th writing
tht mrly h to onsign it, s it wr, to th pring pgs; tht this is th
truth tht unrpins th récit,  truth gurnt y ..’ s witnss rthr
thn writr. n w noti tht tht vry young girl’ ws murr in iom
n iom is, o ours, fitionl. As w rliz tht th rwor is still in th
ouns o fition, w noti, too, th miguity o j song’, thinking, ut lso
rming, n w gin to wonr wht kin o innon n  prou
y writing to join togthr two popl whn on hs prhps’ kill th othr.
hil it is not quit uniqu in illt’s outputMa vie parmi les ombres,
pulish th sm yr s Le Renard dans le nom, hs  similr txt on its
k ovrthis postsript is th only on o th two to r th signtur
..’. It is  onvntion or rtin Gllimr uthors to , on th k o
rtin o thir works,  strightorwr prgrph o introution, summry,
or prsnttion to th work tht prs, n to sign this txt with thir
initils. In, illt os this on svrl o his ooks, oth fition n
non-fition.  us o initils riss  lot o qustions in itsl. hy initils
n not th ull nm? Is it  sign o hst, o rvity, rouling th rvity
o ths postsipts in omprison with th volum o th txt tht prs?
ht r th initils rviting? Do thy stn in rltion to th nm o
th uthor on th ront ovr in th sm position s initils in th mrgins o
 oumnt tht rpt, rlgitimiz th omplt signtur t its ginning
ƌƊƌ Richard Millet’s ‘Le Renard dans le nom’
or n? I thy r th initils o th propr nm o th uthor o  work
o fition, is th rltionship twn tht nm n th work o fition th
sm s th rltionship twn th intils n th txt on th k pg?
I th uthor signs ths ri txts with his rvit nm, is tht to
istinguish thm rom th nonymous proution o itoril stff, n i so,
to wht fft? Dos his signtur gurnt, prhps, thir imprtility or
thir truth? But wht imprtil truth is th uthor ing tht is not lry
in th txt? hy o som txts n som uthors n ths itions n
not othrs?  prti riss mny qustions out th rltionship o sig-
nturs to txts, ut ths qustions om ll th mor troul i th txt
ing prph in this wy itsl stns in n spilly miguous rltion
oth to th work tht prs it n to th nm tht signs it, s is th s
with illt’s prière d’insérer or Le Renard dans le nom.
For  strt, thr is th qustion o whr xtly to insrt ths thr sn-
tns. Is ..’ thinking o th  girl n hr possil ssssin or th
writing o th pring nrrtiv, in whih s th récit is in som wy th
xpnsion or onrtiztion o this thinking n its writing th rspons to
th ppl ontin in th lst sntn? r r ths sntns to  insrt
r th récit ut still somhow within it, sin thy inhit th fitionl iom
n giv  pi o inormtion tht th nrrtiv itsl lirtly lvs
unrtin, tht Lvolps is  (lthough h is o ours not nssrily 
oring to ny o th nrrtiv possiilitis suggst in th min oy o
th ook)? In whih s, th postsript tht is lso prhps  prml is
ontinuing or supplmnting th tl in  wy tht unrlins n intnsifis
th uninss o th ning or, rthr, nings, o th story o irr-
ri Lvolps n th murr Christin âlé.  nswr is tht it is no
out oth. n thing it lrly is not is th xprssion o  pronounmnt
y .’, s th rvit surrogt o th uthor ihrillt, uthoriz
y th signtur on th ront ovr n titl-pg to stn outsi th ouns
o th fition n imprt n insight, or  jugmnt, or giv n inition s
to th ontnts o th work tht tht nm signs.ƌ
ht th workings o ths thr sntns o rwor or xorium ini-
t is  prtiulr uninss tht impings on th wtrtightnss o th
nrrtiv itsl. y point to  hsittion s to th ontxt or rmwork o
illt’s récit,  hsittion whih ontinus rom th first sntn with th
nrrtor’s ssrtion tht th story is outsi tim n oul  lot in th
ƌ  qustions ing ris hr r th ho o wht Drri ormult s th impossiility
o th rigorous purity’ o ny signtur, its nigmti originlity’: our ontionnr, ’st-à-ir
pour êtr lisil, un signtur oit voir un orm répétl, itérl, imitl; ll oit pouvoir
s éthr  l’intntion présnt t singulièr  s proution. C’st s mêmté qui, ltérnt
son intité t s singulrité, n ivis l su’ (Marges de la philosophie (ris: inuit, ƉƑƏƊ),
pp. ƋƑƉ–ƑƊ).
ĮĹĮĻ ķĮİĸŀļĻ ƌƊƍ
losing yrs o th Algrin wr ut just s wll uring on o th worl
wrs or th il Ags: n histoir hors u tmps . . .] qulqu hos qui
pourrit s’êtr pssé il n’y  ps si longtmps, pr xmpl qun l’Algéri étit
à u t à sng’ (RN , p. ƉƉ).  nrrtiv thn rmins mrk y wht is on
th on hn  ontingnyths prsongs n vnts oul hv n,
woul hv h to , quit iffrnt i nothr r h n hosnut,
on th othr hn,  nssity, th imprtiv o kping up th pprn,
s it wr, o vnts unoling t th ginning o th ƉƑƎƈs: n histoir
qu’il ut on rontr omm si ll vnit ’voir liu’ (RN , p. ƉƊ). t
omm si’ ffts th whol work with  rtin unrlity, it instlls  istn
twn th nrrtor n th nrrtiv suh tht th fition is ouly fitiv, 
figmnt o fition,  simulrum tht th nrrtor ssums s suh, rturning
t svrl points in th tl to th i tht it woul  prrl to situt it
in othr historil tims or tht, t othr points, it hs om histori n
intmporl.ƍ An, hovring ovr ths sttmnts, thr rmins th qustion
o wht it might  tht is si to  outsi tim in this wy or, in, wht it
mns to  outsi tim’,  qustion whih is prhps link to Le Renard’s
position s n intrruption,  hitus in th omposition o th summtionl
iom novl,Ma vie parmi les ombres.
 prtiulr nrrtiv stn in Le Renard dans le nom lso works to r-
t  istning n n intrminy in rltion to th story o irr-ri
Lvolps n Christin âlé.  story is tol, hs n tol, y  mothr to hr
son, n th son is th nrrtor rtlling his mothr’s wors. ithr mothr
nor son is intifi, just s no inition is givn s to th lotion whr th
story is tol. Both r ntivs o iom n th story hppn orty yrs -
or its tlling, t  tim whn th son ws  y. As Christin âlé’s murr
ourr in ƉƑƎƈ, th mothr’s tlling o th story tks pl in th rly
Ɗƈƈƈs. Howvr, lthough it is th mothr’s voi tht tlls th story, it is ol-
lt y hr son n rtol y him.  nrrtor-son’s prsn is isrt: it
is osionlly impli y son-prson singulr mrkrs suh s possssiv
jtivs (t tnt’ (RN , pssim), ts uhmrs’ (RN , p. ƉƊ)), imprtivs
(souvins-toi’ (RN , p. ƍƏ), rgr-l’ (RN , p. Ɖƈƈ)), n pronouns (omm
toi’ (RN , p. ƉƊ),  qu j vis t ir’ (RN , p. ƐƏ)), or y th mon fils’ with
whih th mothr postrophizs hr son (RN , p. ƉƊ). n fiv osions th
nrrtor intrvns to mk  ri ommnt or put  qustion to his mothr,
his wors in quottion mrks n ollow y murmuri-j’ or mni-
ƍ Bin sûr, il srit à  momnt plus il  situr tt histoir n un tmps plus rulé’
(RN , p. ƐƏ); Comm on urit it utrois, it m mèr, pr xmpl pnnt ls gurrs 
ligion . . .] ou u Grn ièl, ou nor u sièl suivnt’ (RN , p. ƐƑ); C’st lors qu tt
histoir vint intmporll, it m mèr . . .] pr qu ls prsonngs smlnt voir oni
hors ’ux-mêms, hors u tmps’ (RN , p. ƎƑ); n onption  l’honnur] vnu  l nuit
s tmps t qui rn tt histoir intmporll’ (RN , p. Ɛƍ).
ƌƊƎ Richard Millet’s ‘Le Renard dans le nom’
j’.Ǝ thrwis, his intrusions r limit to th rurrnt it m mèr’ tht
puntuts th flow o wht is n lmost unintrrupt monologu rss
to th silnt son, ut t  istn, sin hr wors r rtol y him n h
is ting s  kin o opyist. In th sn o quottion mrks, th rpt
ourrns o it m mèr’ srv to rmin th rr, somtims with 
jolt, tht th nrrtiv is irt sph n not inirt sph, or in, t
tims, tht it is not th work o n nonymous, xtrnl nrrtor. y lso
srv to rmin us tht th nrrtiv is t son hn, irt sph rly
y th son. r r othr onsquns o this stn: it vois th us o
th pst histori n mks th nrrtiv voi mor immit, losr to th
infltions o sph.Ə In prtiulr, it is nturl to us th olloquil on’ orm
to rpl j’ n nous’, whih thn mrgs with th rqunt pssgs tht
us on’ to rly th nonymous inormtion, opinions, n rumour provi
y th inhitnts o iom.
For, lthough th mothr is n omnisint nrrtor who is l to rlt
sns tht hppn or hr irth or whn sh ws  y, n sns
o whih sh n hv no first-hn knowlg, hr nrrtiv is onstntly,
n inrsingly, supplmnt y  multipliity o othr vois tht r in-
trwovn with hr own. omtims ths othr vois r mrk s ing
in irt sph within quottion mrks, ut mostly not. omtims thy r
m s inirt sph in th mothr’s voi, somtims simply juxt-
pos. om o ths itionl sours r summon up only on to giv
som pris inormtion or ommntry, s is th s with ri Bugu,
who plys suh n importnt rol in Ma vie parmi les ombres (RN , p. Ɗƈ),
or with figurs who r nw to th worl o iom, suh s Gintt Luh,
th Lvolpss’ srving girl, or Josph rilh, th kr rom illvlix
(RN , p. ƊƉ), who mk thir ontriutions to th rumours surrouning th
young irr-ri Lvolps. By r th rihst nm sour o itionl
inormtion is th mothr’s youngr sistr, who tks on somthing o th
rol o  ttiv n whos rmrks r rit with  isit t tnt’. In
gnrl, though, th vois tht thr thir wy into th mothr’s tl r
nonymous, intrmint in iffrnt imprsonl vrl onstrutions (il
s murmurit qu’ (RN , p. Ƌƈ) or  qui isit ir qu’ (RN , p. ƑƐ)), or
intifi simply s on’, n nonymity tht somtims inlus th mothr
n somtims os not. hn th mothr joins th horus o vois, sh
os so on osions s nous’, spilly in th pssgs whr sh inlus
hrsl in th group o young or olsnt girls who osrv irr-ri
Ǝ r o his intrvntions r ollow y murmuri-j’ (RN , pp. ƊƋ, ƐƊ, n ƉƉƋ) n two y
mni-j’ (RN , pp. ƊƎ n ƉƈƏ).
Ə It is notil tht whn th nrrtiv oms losst to th murr o Christin âlé, in th
prgrph whr hr rothr fins hr oy n onronts th gnrms, th pst histori is
sunly us throughout (RN , p. ƎƋ).
ĮĹĮĻ ķĮİĸŀļĻ ƌƊƏ
rom r (pnsions-nous n nous signnt omm  viills mms’, RN ,
p. Ƌƈ).Ɛ
is multiplition o th nrrtiv voi hs muh in ommon with th
xprimnttions in th othr iom novls. In polmil trms, it is t th
hrt o th rjtion o muh o rnt litrtur whih hs n gthring
p in illt’s non-fitionl work sin t lst th pprn o Le Dernier
crivain in Ɗƈƈƍ.Ƒ For xmpl, in th rnt L’Enfer du roman, his sir to
r  prtiulr novl issolvs us o its us o  thir-prson nrrtiv:
L livr st réigé à l troisièm prsonn u singulir, v  lours roquins
nrrtis. J n liri on ps  romn. J n’pt ps  protool nrrti. L
prmièr prsonn sul m’st supportl n tnt qu’nonymt  l’énonition.Ɖƈ
In Le Renard dans le nom vrything is lwys lry  rptition, in whih
th son is rpting th mothr’s voi, whih is rpting vnts n vois
rom orty yrs or. illt’s writing is onstitutivly ittionl: th story
o th two young popl nvr hppns in  prsnt, ut hs lwys lry
hppn. orovr, it is grsp only through th osrvtions o outsirs
whos xtriority to th vnts n th popl t thir ntr is omplt.
 mothr n th othr sours hv strit limits to wht thy n tll.
on o thm hs ss to th prinipl protgonists, n th tl is limit
to thir rgmntry osrvtions. otwithstning th mothr’s osionl
nrrtiv omnisin, sh n th othr witnsss r oun y wht thy
hv sn n y wht thy think thy hv sn, y wht othr popl hv
sn n think thy hv sn, y wht thy hv hr or think thy hv
hr, n, y n lrg, thy hv not sn or hr th ssntil. In pr-
tiulr, th mothr’s nrrtiv is silnt ovr th intity o Christin âlé’s
murrr. Inrsingly, th tl is s, not on sings n hrings, ut
imginings: isit-on’, it m mèr’ r inrsingly rpl y on put
imginr’ (RN , pp. ƑƏ, Ɖƈƈ), n  prolirtion o iffrnt vrsions o th
onlusion to th vnts in iom in ƉƑƎƈ.  hrtristi movmnt o th
nrrtion is  oling ovr, in whih th luss o illt’s omplx prios
ontinully oul ovr h othr in  sussion o orrtions, hsittions,
qulifitions, ontritions, suppositions, supplmnts, to lv  nrrtiv
ull o lun tht rt  urthr istn,  ntring: tt histoir v
s suvgri, ss plis t rplis, t ls ténèrs qui n onstitunt l on’ (RN ,
Ɛ Houpprmns is mistkn in ruing th vois to just thos o th mothr n hr youngr
sistr (n “né  goupil” ’, p. Ɖƍƌ). Gor sms onus s to just who th nrrtor is, sying
t on point tht it is un réit ronté pr l mèr u héros’ (i.. m Lvolps) (Itinéraires du
roman contemporain, p. ƉƋƊ) n thn tht it is  oul nrrtion’ split twn  narrateur n
 narratrice: ’st l mèr u nrrtur qui, n it, ont l’histoir’ (ii., p. ƉƋƋ).
Ƒ Le Dernier crivain (ontpllir: Ft orgn, Ɗƈƈƍ).  rfltion ontinu in Désen-
chantement de la littérature (ris: Gllimr, ƊƈƈƏ) n L’Opprobre (ris: Gllimr, ƊƈƈƐ).
Ɖƈ L’Enfer du roman (ris: Gllimr, ƊƈƉƈ), p. ƊƎƋ.
ƌƊƐ Richard Millet’s ‘Le Renard dans le nom’
p. ƐƑ). I, in  tl o rp n murr, th rim nvr hppns in th nrr-
tiv n th ulprit is nvr intifi, wht xtly is th tl out, whr
is its ntr?  rsult is n uninss roun th qustion s to who is
spking n how th nrrtiv is rm, n, in prtiulr, s to whthr
nyon hs th lst wor, whthr nyon mstrs or ontrols th nrrtiv
flow, whthr nyon is in  position to impos on it  unifi prsptiv.
It is n xprssion o this hsitny, or xmpl, tht, rriving t  point in
th nrrtiv whr th only rspons to th qustion s to th ontnts o 
vitl lttr is to imgin thm, th mothr loss hr omposur n lls into
 siln whr th story, or  momnt, fftivly rks own:
C qui s’st pssé? it m mèr près un momnt  siln pnnt lqul ll sml
oulir non sulmnt où ll n étit  tt étrng histoir mis où ll s trouvit
n l rontnt, t si mêm il étit possil  l onlur. (RN , p. Ƒƈ)
ht, thn, is this strng story’ tht th mothr rlys to hr son? n
histoir ’mour oulé ’un ffir ’honnur, voilà  qu ’étit, it m
mèr’ (RN , p. ƍƉ).  tl involvs two milis in iom, th smi-ristorti
Lvolpss n th psnt âlés. irr-ri, n only hil, lrs his lov
or Christin âlé, th youngst o six hilrn, y riting in lss th ong o
olomon, whih h hs lrnt y hrt.  hilrn r g roun thirtn
n r in th sm lss in th lol shool. irr-ri irts his ritl t
Christin, who hs to lv th room mist n upror. In th nsuing snl,
irr-ri is snt wy to oring shool n ispprs or thr yrs.
A w months r his rturn, Christin âlé is oun rp n murr in
 fil nr hr hom. Hr fiv rothrs, n in prtiulr Jqus, th lst,
r onvin tht irr-ri is th murrr n mn tht his thr
kill him, othrwis thy will. Louis Lvolps sns his son wy rom iom in
n ttmpt to prott him. ht oms o him r tht is mttr or thr
vry iffrnt vrsions, whih thmslvs hv vrints.  nrrtor is
twn non o thm.
n lyr o strngnss in this story lis in th untioning o th nm
Lvolps, or th prinipl vin ginst irr-ri is his nm.  first
sn in th ook onjurs up Louis Lvolps rgistring th irth o his muh-
wit son in th rzing pths o th thir wintr o th wr, in Jnury
ƉƑƌƊ. H thinks th srtry in th own Hll ss somthing portntous or
ill-t in th hil’s nm, n th txt ouss on th unusulnss o th
omposit nm, irr-ri, us suh  nm is orign to th iom o
tht tim, ut lso us it oupls  oy’s nm with  girl’s, in this s
th nm o his  sistr. Howvr, it is th surnm tht will turn out to
 th rl sit o th rm.  first our yrs o th oy’s li hng th
thr’s joy to suffring: il] smlit ussi tourmnté qu si l rnr qui étit
ns l nom  Lvolps s’étit mis à lui évorr ls ntrills’ (RN , p. ƉƏ).
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His pri t th prsn o th Ltin volpes in his surnm givs wy to th
onvition tht his nm is  urs, tht h hs ngnr  ox u n not 
son: “Il n’st ps on  portr rtins noms”, isit . Lvolps à qui voulit
l’ntnr’ (RN , p. ƉƏ).  mothr’s nrrtiv n its supplmnts stlish
thr rs in whih irr-ri stns prt rom th rst o iom: firstly,
h is xtrorinrily utiul, o  uty whos smnti n symoli r-
sonns x hnsom’ n hnsomnss’; sonly, h is wht illt
lls n innontnot quit n iiot, it is m lr, ut somon who livs
in smi-night, ns tt mi-nuit  l’sprit où il étit’ (RN , p. Ƒƍ); n,
thirly, h is rul in  wy tht mks it iffiult or him to mix with th
rst o th villg n ls to him ing gur night n y, first y th
srving girl, Luh, n thn y Lu lr,  lol orphn o th sm g
s irr-ri who is tkn on y th Lvolpss or this purpos.
It is this lst hrtristi, th rulty, tht first wkns th ssoitions
with th ox in th nm. umours originting with Luh n th kr, ut
lso othrs, tll o  qu irr-ri isit suir ux insts t ux êts
qui lui tomint ntr ls mins, ns t ppntis situé rrièr l mison
s Lvolps, à stéré, t qui lui srvit  gôl utnt qu  sll  ju’
(RN , p. ƊƉ). Ltr, irr-ri ing unl to ttn shool, his prnts
hir  tutor or privt lssons:
n jun institutri  illvlix qui prnit hqu jour l trin jusqu’à l gr 
iom où l’ttnit m Lvolps, ns s viill Citroën noir, t où ll l rmnit,
l soir, n lrms, souvnt, l’un omm l’utr, l mèr pr épit ’voir ngnré
un tl fils t l’institutri ssynt  soutnir qu nul n’étit muvis u point ’êtr
nonné . . .] oui, murmurnt l lors qu’ll rnonrit à tt pl u out 
qulqus smins t qu’il urit l issur, à prix ’or, isit-on,  portr plint
pour outrgs t violns. (RN , pp. ƊƎ–ƊƏ)
Howvr, ths r snt tils, n th hostil lings whih h wkns
in th rst o th villg, spilly whn h joins th first yr o sonry
shool, hving pss through th hns o  mor sussul tutor, r th
rsult o his gnrl prtnss, his othrnss, rousing n vrsion qui isit
ir à rtins, n s ouhnt l nz, qu’il n’étit ps possil ’llr à l’éol
n mêm tmps qu’un êt suvg’ (RN , p. Ƌƍ). Alongsi thos who s
in him  wil niml in gnrl thr r lso thos who ll him th ox:
il n’y vit ps un élèv qui n s srit it ollr tous ls juis près-mii
plutôt qu  prtgr l n u rnr, omm on l’pplit prois’ (RN ,
p. ƋƎ).  rl onjuntion twn irr-ri n th ox is in th mins
o th âlé mily in th rmth o th snl t shool whn th young
oy uss  shool xris s  prtxt or riting th ong o olomon n
its snsuous lov potry to Christin âlé.
First, th âlé twins, th nxt in g to Christin, thrtn irr-ri in
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th shool plygroun, stright r th vnt, n thr h is si to look
lik  ox, with t ir méfint, rinti t sourint qui isit ir qu’il portit
vrimnt in son nom. n rnr, voilà à quoi il rssmlit; un rnr
rlvnt lntmnt ls yux vrs ux qui s’pprohint’ (RN , pp. ƌƊ–ƌƋ).
n, th âlé mily finlly stuy th l stmnt txt on vning n
fin thr th onfirmtion tht thir ughtr’s honour hs n ttk
n tht thy r oun to o somthing to vng th slight. is onlusion
is rwn rom th vrs isissz pour nous ls rnrs, | Ls ptits rnrs
qui rvgnt ls vigns, | Alors qu nos vigns sont n flur’ (RN , p. ƌƎ).ƉƉ
 lst rothr, Jqus, intrprts th ilil imgry s rognizing tht
 t hs to  pi: il s’étit pssé qulqu hos qui n ls lissrit plus
n pix, ls uns omm ls utrs, t qu’il y urit ésormis un proi t
s hssurs, un hss u rnr, isint éjà rtins’ (RN , p. ƌƋ). H
gos to s th Lvolpss n, whthr s  rsult o his visit or not, is tol
tht irr-ri will  withrwn rom shool. H ommunits th nws
to his mily in th ollowing trms: L rnr n vinr plus ns nos
vigns’ (RN , p. ƌƑ). Expt tht irr-ri os om k to iom, r
 thr-yr sn, n, t th n o th summr, Christin âlé is oun
. For hr rothrs thr is no outsh hs n kill y th Lvolps
oy, n this is no mor or lss thn wht ws oun to hppn, us o
th ox in th nm:
Ls rèrs âlé] svint qu’il vit rrivr un jour, ynt . . .] toujours routé 
momnt, non sulmnt lui où Jqus âlé éouvririt s sœur violé t ssssiné,
mis où il pourrit nfin réglr son ompt u fils Lvolps,  muit rnr rvnu u
pys pour ommttr  qu’il vit toujours rêvé  ir, vit songé Jqus âlé à
l’ntré u pré, vnt l orps  s sœur. (RN , p. ƎƊ)
From this point on, th ox hunt is rlly in rnst n th son hl o
illt’s txt rlts th âlé rothrs’ mn tht Louis Lvolps kill his own
son i h will not lt thm kill him, n th iffrnt vrsions oring to
whih irr-ri’s thr os or os not sv his son’s li n th âlés’
hunt is or is not sussul. ow tht w hv som i o th strng story
tol y th nrrtor’s mothr, w n gin to nlys its ntrl prmiss, tht
irr-ri is  killr us o th ox in his nm.  vin, in oth
snss o th wor, tht sns th âlé rothrs to mn irr-ri’s li
is tht th tymology o his propr nm mks him  ox. ut so ruly,
th vin sms ntstil, ril vn, n th intritly wovn ri
o illt’s pros, in whih h ssrtion is immitly hg roun with
ountr-ssrtion, rfinmnt, out, n urthr surmis, is moiliz to sy
just tht: in th ys o th lw thr is no proo o irr-ri’s guilt n
h is nvr rrst, ut  pruvs pour ononr lui qu l rumur é-
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signit omm oupl, pr l sul qu’on s souvnit qu’il vit utrois
élré s flmm à l jun mort, t pr qu solitir t trop u’ (RN ,
p. ƏƉ). t, or  momnt, in som wy, w hv to pt tht it is lso sying
th opposit, tht irr-ri is  murrr n tht tht is us o th
ox hiing in th tymology o his nm.
r r our lyrs to this prsn o th ox.  first is n xprssion
o th worry tht is to  oun vrywhr in illt’s œuvr, tht th lin
twn th humn n th niml is not lr.  whol worl o iom
srvs to giv vrisimilitu to suh  onrn: with its isoltion mist th
grnit roks, th ol, th wins, th orsts, n l grn nuit siomois’
(RN , p. ƊƏ), with its nonmnt y tim, y history, y th puli, n
y Go (sur s trrs nonnés  Diu’, RN , p. ƍƉ), iom oms
th thtr o n othrnss tht is th othrnss o rm or th imginry,
whil lso ing n xmplum or th unning y o rurl Frn n
its iviliztion in th twntith ntury. An whn th mothr tlks o l
ourg ésrt, l mon mort  iom’ n o  ommunity qui n voulit
ps voir qu’ll étit ntré ns s propr mort’ (RN , p. ƐƉ), this souns in
oth rgistrs, th historil n th ntsti, th rl n th imginry. In
this wy, it oms possil or th mothr to sy, t th ginning o Le
Renard, tht hr strng story oul hppn only in iom: un histoir n
tout s in étrng, it m mèr, qui n pouvit voir liu qu hz nous,
ntr l’u, l grnit t l il’ (RN , p. ƉƋ).ƉƊ For this lmntlity xtns to
th humn inhitnts o iom. uit prt rom th rrns to th ox,
Le Renard ouns in imginry trnsormtions o humns into irs, ulls,
ors, trs, n, gnrlly, nimls, s though thy wr onstntly in ngr
o ing us with th hrsh worl tht surrouns thm n, in prtiulr,
with th nimls with whih thy shr iom.ƉƋ
owhr is this ngr mor ovious thn in th omin o sx. x in
th iom novls is  violnt n rutl ffir.  villgrs wonr how th
slimly uilt m Lvolps n withstn th ssults’ o hr ull-h
husn, thir ongrss  mttr mor o th oupling o unsuit livstok
thn nything rognizly humn.Ɖƌ  lmnt o fir missing rom th
lmnts o iom (l’u, l grnit t l il’: s ov) is in th villg’s
ƉƊ  rhism o iom lso givs rn to th âlé rothrs’ vntt. y r living
oring to olr, nint, ilil ruls, n not th ruls o th Frnh puli: L pèr vit
u u lui réponr à son fils îné] qu’on n vivit plus n un tmps où on it soi-mêm justi,
ls ifférns s réglnt slon l o ivil t non sur ls livrs sints’ (RN , p. ƌƎ); C’étit, isint
rtins, qu’on n étit un ois nor rvnu à l Bil, à l’Anin stmnt, u pu qu’n svit
Jqus âlé’ (RN , p. Ɛƌ).
ƉƋ tning in or  list tht woul  too long: un  s ris qu’on pouss vnt l nuit qui
vint, qun on st sul ns l orêt, loin  iom, pour s’ssurr qu’on n’ ps été trnsormé
n rr ou n niml’ (RN , p. ƊƎ).
Ɖƌ . . .] à us  son étroit visg t  s till mnu qui isit s mnr ommnt ll
pouvit supportr ls ssuts  son mri’ (RN , p. Ɗƈ).
ƌƋƊ Richard Millet’s ‘Le Renard dans le nom’
humn inhitnts: it is in runkn thrs ying thir ughtrs,Ɖƍ or it is
in th rnon  hir’ with whih l rnr qu’étit irr-ri’ tks or
is tkn y Gintt Luh in  coitus a tergo, l pu u ou ntr ls nts
 l’niml’ (RN , p. ƍƐ).  nrrtor’s unt kps prt rom th young girls
o iom, Christin âlé mong thm, who r trying to ttrt th ttntion
o irr-ri t th lk in iom, uring th summr holiys o ƉƑƎƈ,
us sh hs no wish to rsml  hir on ht witing or th ull:
pu ésirus . . .]  rssmlr à s génisss qui mnnt l turu’
(RN , p. ƍƎ). It is ov ll in  pssg just or th th o Christin tht
th mothr vlops t grtst lngth th qustion o mn n his sir,
onluing tht nimls r to  nvi or th prioiity o thir rut whil
mn r onstntly pursu y th strngnss n violn, th irrprssi-
ility n simpl stupiity, o thir sir: Binhuruss ls êts, r lls
n’ont ps tt intur  u utour s rins ni tt ouronn  flmms
qui ls vugl, t inhurux ux qui pourrint trouvr l pix s êts
ouhés ns ls prés t ontmplnt ls nugs, it m mèr v un étrng
sourir’ (RN , p. ƍƑ).
 son lyr o th txt whih is working to intiy irr-ri
Lvolps with  rtin nimlity is onto- rthr thn phylogntil.  oth-
rnss whih n  qut with niml xistn is his simpliity o min,
ssoit with rulty n, t olsn, with sxul sir (r on l i-
sit ourur, omm son pèr’, RN , p. ƍƏ), ut lso, unxptly, his uty.
Initilly his xptionl uty ssoits him, s  hil, with th sttus o
n ngl, th xt opposit o nimlity, n h is known s l’ng  iom’
(RN , p. Ɗƍ), ut his lgn s n olsnt onfirms th mothr’s rs tht
thr is  link twn th rgility o rl uty n vil, t qu’un tll
uté ût l résultt ’un ompromis v s puissns qu’on n’évoquit
ps sns s signr’ (RN , p. Ɗƈ). roxilly, th istn opn up y his
ngli/moni uty twn irr-ri n th rst o iom works to
intiy him with th uty o n niml: l rnr st un l niml, rusé,
mlin, t fir’ (RN , p. ƉƏ).
 thir lyr is  urthr xmpl o th onstitutionl ittionlity o
illt’s txt.  possil–impossil, possil yt impossil, ssimiltion
o humn n niml, oy n ox, ngl n vil, innon n guilt, is
rought out through th thoroughgoing implition, in Le Renard dans le
nom, o Le Roman de Renart.  inoling o th lt twlh- n rly
thirtnth-ntury txts tht mk up th Roman is m visil t two points
in illt’s récit.  first is th pigrph, whih is rom th piso whr th
ok Chntlr triks nrt into opning his mouth n rlsing him:
Ɖƍ . . .]  qui isit murmurr à Dnis rlu, ls lrms ux yux, ll qui vit u à
rpoussr son onl, ou son propr pèr: “n irit qu’ils nous rgrnt  rrièr ls flmms” ’
(RN , p. ƊƑ). Gintt Luh is lso rumour to hv n rp y hr thr.
ĮĹĮĻ ķĮİĸŀļĻ ƌƋƋ
L ouh, it-il, soit honi
ui s’ntrmst  nois ir
A l ur q’l s oit tir.ƉƎ
An th son is whn, s  nw n finl st o vrints on th outom
o th âlés’ vntt r suggst, th wor rnh’ is us. In th lst
thr pgs o Le Renard dans le nom it is propos simply to orgt ll th
prvious hypothss whih rvolv roun Louis Lvolps sning his son
wy in th ompny o Lu lr, ithr to  kill y him or y his
wrtim sistn omr, Luin Conu, or to kill lr n tk his
pl, suppositions whih hv oupi  thir o th lngth o th ook:
oulions tt rnh  l’histoir, put-êtr trop ll pour êtr vri’ (RN ,
p. ƉƊƉ).  trm rnh’ is th on us y morn itors to signt
th twnty-fiv or twnty-six sgmnts o th Roman, ut th trm is tully
us with this mning in th mivl txt itsl.ƉƏ Aprt rom ths two
pris rrns, oth o thm inviting gin th qustion o th rming
o th nrrtiv, th polymorphous nimls o th mivl txt, oth wol
n ul lor, oth lion n mpror, now gr now ron on mulk,
now lushing ly now ristling sh-wol, now hyporitil pilgrim now hr-
vouring ox, inhiting  worl whr  hn is givn  solmn uril in 
tom tht gins to work mirls, whr oks hv rms tht thir hn-
onsorts intrprt, whr nrt’s unning n mstry o wors llow him
to rry out his nlss, morl prtions on th rst o th humn/niml
kingom, r wht mk irr-ri’s mtmorphosis into  ox possil.ƉƐ
 ourth lyr is illt’s li in th signifin o nms, oth o popl
n o pls.ƉƑ Le Renard dans le nom ontins nrly svnty nms in its
on hunr n twnty pgs, lmost ll o popl n pls in n roun
ƉƎ Le Roman de Renart, ll. ƌƋƐ–ƌƈ, . y Armn trul (ris: Gllimr, ƉƑƑƐ), p. ƊƎƎ. is
léi txt uss  mnusript sour tht is slightly iffrnt rom th vrsion quot y illt.
ƉƏ As trul points out in his ition, th trm is us six tims in th Roman pour ésignr
un réit qui vint n qulqu sort s grffr sur un tron ommun préxistnt’ (Le Roman
de Renart, p. ƉƌƎƋ).  iffrnt rnhs r vlopmnts n mllishmnts, howvr, not
vrints, s in illt’s usg. In Le Renard thr r rnhs without  trunk.
ƉƐ vrl momnts o th nrrtiv o Le Renard r losly rlt to Le Roman.  wr
tht is wg twn nrt n Isngrin throughout th Roman stms rom nrt’s rp o
th wol ’s ly, Hrsnt, whih oupis somthing o th position o Christin âlé’s rp n
murr in Le Renard. is rp is  mttr or th husn’s honour, n it is his honour or
whih h sks rrss, in th sm wy tht th lst âlé son, whos tthmnt to his sistr, it
is hint, is mor tht o  husn thn  rothr, sks rtriution or his ishonour through th
ox’s th.  prmonitory rm tht wks m âlé is mirror, or xmpl, in Chntlr’s
rm o his imminnt nountr with th ox. An, whn Lu lr tks irr-ri to his
thr’s rin, Luin Conu, th sription o his isolt hous n xistn voks th
hrmitgs tht ppr in Le Roman de Renart.
ƉƑ I hv ttmpt n nlysis n lssifition o th untioning o nms in illt’s work
in  orthoming rtil, ms ropr n Impropr in ihr illt’s iom ovls’, French
Studies, ƎƎ (ƊƈƉƊ).
ƌƋƌ Richard Millet’s ‘Le Renard dans le nom’
iom. hr thy r not itt simply y vrisimilitu, mny o ths
nms oy  potis o th nm tht pls illt in  lin tht gos rom
lto through lis n trn to Blz, Joy, roust, n yon.Ɗƈ
For xmpl, th âlés’ mily nm hs onnottions, som o whih r
mntion in th txt: lui qu’on pplit prois l grn âlur à us
 son muvis rtèr omm  l puissn v lqull il râlit l oin
ns ls hmps’ (RN , p. ƌƎ). s join is o violn n rustiity to th
âlés, longsi th i o th whih oms, titly, rom th th rttl.
Likwis, th nm o thir rm, yr u, voks th winswpt rok o
th illvhs pltu, ut lso sts off othr rsonns, with, or xmpl,
th nk oy o th  Cthrin âlé. Howvr, th nm tht is t th
ntr o th tl o th ox, Lvolps, is in  iffrnt tgory, on tht sps
th onsirtions o litrry onomstis.  ouning txt or nquiris
into th orrtnss o nms is lto’s Cratylus, whih gins with Hrmo-
gns sking orts to gr tht whn Crtylus sys Hrmogns’ nm
is not Hrmogns, h is tlking nonsns.ƊƉ nrlying Crtylus’s orulr
sph’ is his spil knowlg’ tht Hrmogns n  no son o Hrms,
us Hrms is th ptron o nkrs n monymkrs, n Hrmogns
is poor.  ilogu sts out to trmin whthr it is in possil to
monstrt tht nms r pproprit or th popl or things thy nm
n whthr nms rvl th tivity o  suitly qulifi nomotht. 
whol isussionn, long with it, th poti proutivity o nms tht
plys suh  lrg rol in strn litrturis oun on th ssumption
tht thr is first o ll th prson or thing n thn th nm tht is givn
to it. hthr, in th n, th nm is orrt or ls or whthr th whol
i is nonsns, thr is th momnt in whih th thing itsl is prsnt, n
thn thr is th momnt in whih it is nm, s in th ilil ount,
in whih Go first rings th nimls to Am, who only thn nms thm.
But wht illt is onsiring, t vrious points in his fition, is th rvrs:
first thr xists th nm, thn thr oms th prson to inhit it, n
th powr o th nm is suh tht it trmins th stiny o its rr.ƊƊ
Ɗƈ vrl rnt stuis hv ous on th importn o nms in th work o iffrnt
uthors. For xmpl, Elizth intn innr, An Onomastic Study of the Works of Robert Pinget
(Lonon: nivrsity o Lonon rss, ƉƑƑƎ); Jorn tump, Naming and Unnaming: On Raymond
Queneau (Linoln n Lonon: nivrsity o rsk rss, ƉƑƑƐ); n ihl mpl, e
Name of the Poet: Onomastics and Anonymity in the Works of Stéphane Mallarmé (Extr: nivrsity
o Extr rss, ƉƑƑƍ). r r stuis o th untioning o nms in Btill, ér, Célin, n
Cixous, mong othrs, in th olltion Le Texte et le nom, . y rtin Léonr n Élisth
rout-Lrg (u: , ƉƑƑƎ).
ƊƉ lto, Cratylus, Parmenides, Greater Hippias, Lesser Hippias, . n trns. y H. . Fowlr,
Lo Clssil Lirry (Cmrig, A: Hrvr nivrsity rss, ƉƑƊƎ), p. Ə.
ƊƊ j Houpprmns ouns his nlysis o Le Renard on n unrstning whih is quit th
opposit, tht Lvolps untions s un orm prtiulièr u rtylism posnt qu l signifin
oit ouvrir sur l sns’ (n “né  goupil” ’, p. ƉƌƏ), so tht th tl is  qust or this mning:
ĮĹĮĻ ķĮİĸŀļĻ ƌƋƍ
 snl tht Le Renard nts is th proposition, not tht irr-ri is
ll Lvolps us h is  ox, ut tht irr-ri is  ox us his
nm is Lvolps. For th âlés, n in to som xtnt or th ommunity
o iom in gnrl, no urthr vin o irr-ri’s guilt is n: th
guilt is in his nm n Christin’s th is mrly th onfirmtion o this,
n vnt tht ws in yn vr sin th Lvolpss’ son ws orn.
hil th s o Cyril Ggnur in Lauve le pur, or xmpl, onrns 
sonry hrtr whos struggl with th t nshrin in his ptronym
is s muh omi s trgi,ƊƋ th nm Lvolps is, s th titl prolims, th
ntr o Le Renard dans le nom, it is th vin tht propls th nrrtiv,
giving sns to th âlés’ ox hunt n Louis Lvolps’s ision to hi his son.
ow, i this qution twn th oy n th vulpinity in his nm is not to
 onsir  quint rhism on illt’s prt,  vstig o mor primitiv
nming prosss tht is prhps in tun with th tmporlity signifi y
iom’, th qustion ns to  sk s to how th qution untions n
with wht rsults.
For  strt, it ns to  rmrk tht th ox in th nm is in vin
lso in th sns tht it is in th opn, is ovious, rom th symoli momnt
o th thr’s rgistring o his son’s nm t th own Hll, with whih th
work opns. Agin, this mrks th iffrn twn wht is going on in
illt’s txt n th signifin o nms in othr litrry txts.  ox is not
somthing tht hs to  ts out grully rom th nm Lvolps, in th
wy tht th mnings o Bl or Gurmnts only grully rt roun
thos nms; it is thr rom th work’s inption, in th sm sntn, oth
s tymology n, y mns o th llusivnss o illt’s styl, s rlity. .
Lvolps is s tormnt s i il ût vnu l pèr horrifié   rnru
ont il s’norguillissit jusqu-là  portr n son ptronym ls sylls
’origin ltin, volpes’ (RN , p. ƉƏ).  quivln twn tymology n
rlity is known to mor or lss vryon in iom, it sms; th sm sntn
ns with th Lvolpss mor hin in thir hous thn in  ox’s rth,
murmurint ux qui svint  qu signifiit Lvolps’ (RN , p. ƉƏ).
only, it ns to  rmrk tht, i th nm is in vin in this wy,
it is us th smnti ontnt o ox’ gos without sying. irr-ri in
no wy vlops th onpt o vulpinity in th ours o th récit; his tions,
suh s thy r, in no wy  up to n illustrtion or n xpnsion o wht
it might mn or  humn to  si to   ox: on th ontrry, it is th
l quêt vis à éttr l vérité u nom’ (ii.). I m rguing tht th nm n its tymology
or its truth r so muh in vin, r so ovious rom th strt, tht thir untioning ns
to  unrstoo iffrntly, s th rgil mrk o  sujt position tht is swpt wy whn th
ox oms out o th nm, is rls rom its rth.ƊƋ is is isuss t grtr lngth in Jkson, ms ropr n Impropr in ihr
illt’s iom ovls’.
ƌƋƎ Richard Millet’s ‘Le Renard dans le nom’
trm tht fins him.  ontnt o ox’ is simpl n sl-vint us
it is th rsult o th long n rih ulturl trition o whih th Fls o
Asop n L Fontin or th Roman de Renart r only th most prominnt
xmpls. As suh, it is nthropomorphi: humn ings r vulpin, oxs
r just oxs. In L Fontin’s wors, j m srs ’nimux pour instruir
ls homms’.Ɗƌ It is lso, ov ll, mtphori: ox’ is  virtully lxiliz
mtphor or unning; thr is no propr mning o ox’ whn it is ssign
to  humn ingit is through n through mtphori.  inspl
figurtivity o ox’ tks us urthr towrs n unrstning o wht is t
ply or illt in th propr nm.Ɗƍ
n th on hn, illt’s fition sin La Gloire des Pythre hs n in-
hit y  prooun sir or nms s ountions, s  mrk o trnity,
th ptronym pss on rom thr to son in th unning rnwl o rurl
Frn.  n s  tr o this in Le Renard in th rmrk tht propr
nms urnt générlmnt plus longtmps qu ls orps t qu l souvnir’
(RN , p. ƉƋ). Agin, it is not y hn tht th opning squn o th tl
is onrn with Louis Lvolps ormlizing th intity o his son. n th
othr hn, th iom novls rogniz, ginst thir wish, s it wr, tht
th impossil nms o ythr, il, n Luv r nms or issolution,
strution, n th, not only in trms o th gnrl lin n y o
th isolt rurl ommunitis o th Corrèz, ut lso in muh mor pris
trms, in trms o th intitis o th min protgonists.ƊƎ In h o th
novls th hop o ouning somthing,  mily,  rm,  ortun,  utur,
is unon y th osur ors whih, t som point or nothr in h txt,
r oun to  t work in th nm, whih is t st n impostur. (is link
twn nm n impostur is th motor o illt’s most rnt récit.)ƊƏ
o s th nm Lvolps s ing fft y  onstitutiv mtphoriity is
to pproh th impossiility in th nm, th t tht th nm is lwys
lry unsttl, ispl, impropr. In Drri’s trms: L propr u nom
n’éhpp ps à l’spmnt . . .] L métphor trvill l nom propr. L
Ɗƌ Épîtr n vrs à onsiur l Duphin’, in Œuvres complètes, Ķ: Fables et contes (ris:
Gllimr, ƉƑƑƉ), p. ƊƑ. is ulturl figur o th ox is prsnt in nothr rnt txt, irr
ihon’s La Grande Beune (Lgrss: rir, ƉƑƑƎ): l êt mlémtiqu, l oyot ou l hin
dingo, l goupil, l éptur s viills osmogonis, l roux, l rusé, l flttur u ulist’
(p. ƌƑ).
Ɗƍ r is nothr figur in th ox, or rthr, in l rnr’, n tht is th ntonomsis y
whih nrt ispl goupil’ s th ommon noun s  rsult o th suss o Le Roman,
not to mntion tht nrt is itsl  propr noun whos rlist orms, oring to Littré, r
th Grmni Raginohard or Reginhart (Émil Littré, Dictionnaire de la langue française (ris:
Gllimr Hhtt, ƉƑƎƐ), s.v. rnr).  propr’ in th nm Lvolps’ rs vr urthr
wy.
ƊƎ  opinion in iom is tht it is ttr to  ll Lvolps thn som o th othr lol
nms, qu ç vlit miux qu  s’pplr ythr, Luh, ifl ou irphil’ (RN , p. ƉƏ).
ƊƏ Tarnac (ris: Gllimr, ƊƈƉƈ).
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sns propr n’xist ps.’ƊƐ In this light, it n  sn tht wht onstituts
th rm in Le Renard is not th ox in th nm, ut th ox out o th nm.
ntil th ptmr vning o Christin âlé’s th, th ox is in vin
in th Lvolpss’ nm, lzon or ll to s, ut it is  lining vin:
tht night th ox sps, oth litrlly n mtphorilly, n wht th
nm n no longr ontin rsults in th unthinkl.
Ar th rp n murr, or whih thr r immitly six othr sus-
pts sis irr-ri, inluing Jqus âlé n Louis Lvolps, with
irr-ri s th hi suspt only in th ys o th âlé rothrs, th
nrrtiv is onrn with r-stlishing  rtin orr, xprss in trms
o putting th ox k in his nm: il s’gissit  ir rntrr l rnr ns
son nom, it m mèr,  lui ir rggnr son trrir,  l’ntrrr ns son
tymologi, ’oulir nfin  qu voulit ir  ptronym’ (RN , p. ƐƏ). 
nrrtiv xhusts itsl in urying irr-ri in th iffrnt rnhs’ o
th âlé rothrs’ rvng n th unning twists n turns o tht othr ox,
Louis Lvolps, until th nrrtor’s mothr oms to th point o sying tht it
is tim to orgt th story ltogthr, llging tht tout ç étit à présnt trop
viux, t ’un utr âg, t qu’il llit qu l siln rtom’ (RN , p. ƉƊƋ),
rjoining in this wy th story’s pigrph, whih urs, vn or th story
gn, th voi tht spok whn it shoul  silnt. An so th story ffs
itsl, lving th trs o  murr whih is pst without vr ing prsnt,
 non-liu’ in vry sns o th wor,  girl who lls pry to th svgry o
ml sir,  murrr who is prhps in his turn murr n is prhps
innont, n  ommunity los in siln ovr th rim tht hppn in
its mist  long tim go, in nothr g, outsi tim.
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ƊƐ De la grammatologie (ris: inuit, ƉƑƎƏ), p. ƉƋƎ.
